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NOTICES. 

Those of our subscribers whose subscriptions are 
now due ave requested to forward the amount for the 
next 12 months with as little delav as possible, or 
the posting of their copies will be discontinued. 

Annual subscriptions (from any date) 2s. 6d., 
host free for the United Kingdom, and 3s. for 
America, the Colonies and abread. Our American 
subscribers may vemit us 1$ greenback which will 
cover a subscription of 16 issues post free. 

All communications to the Publishing Office, 
83, Charing Cross Road, W.C. 

Neither the Editor nor Publisher will be re- 
sponsible for the loss of any MS. sent by post. 
Contributors will please enclose stamped and ad- 
dressed env.lope for the eventual return of theiy MS. 


CURRENT EVENTS AND CONCERT 
NOTES. 


AT HOME. 
AFTER a short Easter recess our musical 
season set in again with renewed vigour. 

Sousa and his Band, after the conclu- 
sion of a series cf 14 concerts at Queen’s 
Hall, sailed for America early in May. 

A British Festival Concert will be held 
at the Crystal Palace on June 24, and will 
be conducted by Dr. Frederic Cowen. The 
soloists engaged are Miss Agnes Nicholls, 
Miss Ada Crossley, Mme. Clara Butt, Mr. 
Ben Davies, Mr. Kennerly Rumford and 
Mr. Andrew Black. 





Professor Julius Kniese, the friend and 
collaborator of Richard Wagner, died 
suddenly of heart disease at Dresden on 
Easter Sunday. He was preparing for the 
1906 festival at the time of his death, 
being engaged in studying “Tristan” 
with Dr. von Cary. Besides being per- 
manent director of the Bayreuth festivals, 
Professor Kniese was conductor of the 
stage-singing school founded by Frau 
Cosima Wagner. 

At his finely carried-out Beethoven- 
Chopin recital the pianist, Mr. Lamond, on 
April 29th, touched his high-water mark 
in Op. 111. Here he has shown us in a very 
special manner that pre-eminence in Beet- 
hoven implies a wonderful range of sensi- 
bilities and an art which i1s_ not 
circumscribed; it would be difficult, 
indeed, not to appreciate his warmly 
imaginative and powerful yet sensitive 
renderings of Chopin. The programme 
included the B flat minor Sonata, the C 
minor Nocturnes and the A flat Polonaise. 

Miss Evelyn Goddard’s first pupils’ 
concert took place on Saturday, 29th April, 
at Steinway Hall, when a number of little 
girls and boys and some more advanced 
students, testified to the abilities of Miss 
Goddard as a teacher of both violin and 
piano. The best items were undoubtedly 
piano soli by Miss Daphne Patridge, a 
tiny maiden who played with taste and 
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accuracy “ Buds and Blossoms” (Gurlitz), 
Lieder ohne Worte, No. 28 (Mendelssohn), 
and later, Mendelssohn’s Spring Song. 
Miss Maude Elliott sang and was encored. 
Miss Goddard accompanied, and is to be 
congratulated on her success with her 
pupils. 

On the afternoon of Wednesday, May 
3rd, M. Hans Richard from Paris gave his 
first pianoforte recital at Steinway Hall. 
He was heard to advantage in “Orgel 
fantasie und Fuge” (G minor), Bach- 
Liszt, and Sonate (B minor, Op. 35), 
Chopin and lighter selections from 
the pen of Teadoro Sgambati, Dvorak, 
Strauss and Liszt. Ilis technique was 
fully equal to the demand made upon it 
and no matter what were the difficulties 
to be surmounted, they appeared not to ex- 
ist for him. But although his rendering 
of the more strenuous items was exact and 
brilliant, he was most pleasing in his in- 
terpretation of the more delicate pieces. 

M. Aldo Antonietti gave his third violin 
recital at the Afclian Hall on May 3rd to 
a most appreciative audience. This young 
violinist has a remarkably unaffected style 
which is most pleasing. And _ his pro- 
gramme was judiciously selected and ex- 
cellently well performed. 

An interesting début was made on 
Thursday afternoon, May the 4th, by 
Madame Renée Urban, a dramatic soprano 
of unusual ability. An exceedingly 
trying and exacting programme was 
carried out with remarkable ease and an 
astonishing absence of fatigue. \ M. 
‘Kochanski, of whom we shall hear much 
later, played a Concerto of Wieniawski (in 
D minor, Romance and Finale), Chanson 
sans Paroles (Tchaikovsky) and “Le 
Streghe” (Paganini). His romantic inter- 
pretations full of passion and sentiment 
are remarkable for an absence of any 
mannerisms and affectations. I have 
never heard anything more exquisite than 
his rendering of Tchaikovsky’s “ Chanson 
sans Paroles” while he infuses so much 
sentiment into the more technical picces 
that fireworks cease to weary and one 
hears the real music of the piece. “Le 
Streghe,” was, of course, encored and an 
admirable rendering of Schumann's 
“Traumerei” was given. V. D. 


Miss Elliott, 1 am told, a pupil of 
Stavenhagen, gave a pianoforte recital 











the Bechstein Hall on Monday afternoon, 
May 1st. She has a good technique and 
plays with considerable clearness and 
intelligence. Perhaps her Chopin items 
lacked somewhat in temperament. 

Mlle. Marie Altona was heard at the 
Bechstein Hall on May 3rd and her pro- ; 
gramme was mostly made up of German, 
French and Italian songs, a custom which 
can not be too much regretted by an audi- 
ence, to whom foreign languayes can only 
convey a doubtful meaning. I was all the 
more sorry for it as the concert-giver 
proved herself most successful towards the 
end of the programme when she sang a 
group of English songs with pronounced 
success. Her voice may be comparatively 
small, but it is of agreeable quality and 
she is possessed of admirably artistic 
style. 

Herr Kubelik attracted a splendid audi- 
ence at his recital on Thursday afternoon, 
May 4th, at the Queen’s Hall. Beethoven's 
concerto and Wieniawski in D minor were 
the principal items in his programme, and 
in these the qualities that have won him 
fame—his easy fluency, his beauty and 
purity of tone—once more kindled the 
enthusiasm of his hearers.. At the end of 
the concert there was the usual “ ovation,” 
and, to the evident embarrassment of the 
violinist, he was loaded with floral 
offerings. 

Miss Myra Liardot gave an evening 
concert at the Bechstein Hall on Friday, 
May the 5th. Miss Liardot proved to be a 
pleasant contralto, possessed of a refined 
style. Her selections were admirably 
chosen and included a group of Scotch 
songs, which were well rendered. 

“Something in the nature of a classical 
revival” is the intent of an orchestral con- 
cert, which it is to be hoped will be the 
first of a series to be given by the Robinson 
Concert-direction at the Bechstein Hall on 
June 5. Special attention is to be directed 
to neglected or rarely-heard classics, and 
the works will be performed under their 
original conditions—that is to say, with a 
small orchestra of thirty-five to forty. 

Mrs. Helerf® Favonus, assisted by Miss 
Janotha and Messrs. Charles Sullivan ancl 
Sydney Brooks, gave a successful concert 
at the AZolian Hall on Friday evening, 
May 5th, under the direction of the Inter- 
national Concert Direction. 


t>,Herr Hubermann’s concert at the Queen’s 
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Hall on May 6th drew a very large 
audience and was a pronounced success. 
There is no need to dwell upon the doings 
of such a fine artist—enough that Beet- 
hoven’s Concerto and Saint-Saéns’ Con- 
certo in B minor, both with orchestral ac- 
companiment (conductor, Mr. Henry J. 
Wood) were included in the programme. 
Herr Richard Singer played Liszt’s Con- 
certo No. 2 and the Cadenza in Beet- 
hoven’s Concerto proved a veritable /our 
de force of an unusual nature. 

Miss Vera Jachles gave a pianoforte re- 
cital the same afterncon at the Bechstein 
Hall. The programme was a diversified 
one, including works by Beethoven, Bach, 
Scarlatti, Saint-Saéns, Schumann, Liszt 
and others; in several of these Miss 
Jachles achieved considerable success, on 
the whole, however, her performances were 
of more or less equal merit. 

In M. Jacques Thibaud our musical pub- 
lic have undoubtedly one of the finest 
violinists of the French school before them. 
He gave his second recital on Monday 
night, May the 8th, at the Queen’s Hall 
before a crowded and most enthusiastic 
audience, the principal item in his pro- 
gramme being Mendelssohn's Concerto, in 
which his purity of tone and elegance of 
style captivated his audience and carried 
with them their unbounded admiration. 

Miss Dorothy Martin made her début at 
the Bechstein Hall on May oth. She sings 
with considerable refinement, possesses a 
pleasing voice, and these qualifications 
promise well for her future. 


Kubelik is announced to appear at an 
orchestral concert at the Queen’s Hall on 
June 19, when Herr Ernest von Schuch, 
the celebrated Dresden conductor, will 
direct the orchestra. 

Miss Marie Hall, who gave her only 
violin recital this season at the Queen's 
Hall on Saturday afternoon, May 13, will 
appear at various concerts during the 
season and is to make her American début 
in the late autumn in conjunction with the 
leading Symphony Orchestra of the 
United States. At her recital on Saturday 
Bach’s Concerto in E and Corelli's “La 
Folia” were included in the programme. 

Miss Evelyn Barton, under the direction 
of Mr. L. Rainbow, gave her fourth violin 
recital on Saturday afternoon, May 13th, 
at the AZolian Hall, for which she was 
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successful in attracting a fairly large 
audience. The recital giver was assisted 
by Miss Helen Blain, Mr. Warren Wynne 
and Miss Marie Seguel (solo pianist). 
Miss Barton’s solos included Wieniawski’s 
D minor Concerto, Sarasate’s “ Zigeuner- 
weisen ” and Hubay’s “ Carmen ” Fantasia, 
all of which she played,—let us say—to 
the satisfaction of her audience. In these 
“Baby fiddler” overcrowded times, her 
performances were not sufficiently finished 
to attract more than passing notice. These 
words are meant in all sincerity, and may, 
we trust, not dishearten our fair young ar- 
tist, but on the contrary, encourage her 
to further and renewed studies before 
venturing on another appearance. 

Miss Ernestine Henrique gave a concert 
at the A€olian Hall on Friday evening, 
May 12th, under the auspices of the Inter- 
national Concert Direction. The concert 
giver was assisted by Miss Johanna Hey- 
mann, and Messrs. William Packer and 
Trebini. 

An exceedingly clever child violinist, 
Miss Vivien Chartres, nine years of age, 
pupil of the famous Sevcik, made her 
lLondon début on Monday afternoon, May 
15th. The little violinist was accom- 
panied by the London Symphony Or- 
chestra, under the direction of Dr. Cowen, 
who succeeded in the somewhat difficult 
task of subduing his forces to such an ex- 
tent as to give the soloist a chance of ob- 
taining a fair hearing. The child, whose 
playing was marked by the most simple 
unaffectedness, was heard in the solo parts 
of Max Bruch’s Violin Concerto in G 
minor, Vieuxtemps’s “Fantasia Appas- 
sionata” and Paganini’s “ Moise” Fan- 
tasia with two or three encore pieces 
thrown in, in all of which she gave con- 
vincing proofs of a most wonderfully 
facile technique which could not fail to 
attract the attention and enthusiasm of an 
astonished and perfectly amazed audience. 
From one of our foreign correspondents 
we received the follawing communication 
from Prague, dated some three or four 
weeks ago: 

“The present season has been one of 
musical prodigies, but by all accounts, the 
most remarkable is still to be heard in 
London. This is Miss Vivien Chartres, a 
little nine year old English girl who for 
the last two years has been studying at 
Prague under Professor Sevcik, the famous ~ 
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master to whom Kubelik, Marie Hall and 
many others owe their successes. Pro- 
fessor Sevcik had never taught a child 
pupil before, he was in fact disposed to 
depreciate the cultivation of such early 
talent, but on hearing little Vivien play 
the Romance of Svendsen, seven months 
after her first lesson on the violin, he broke 
his rule, and although he had refused 
three hundred pupils that year, insisted 
upon teaching her. The music-lovers of 
Prague seem to have completely lost their 
heads over the little creature’s playing 
judging from the criticisms in the Bo- 
hemian press, and the demonstrations that 
have taken place at the two concerts at 
which she has played. The last of these 
was given by her and Van Dyck, the cele- 
brated tenor, and an audience of nearly 
2,000 persons were aroused to an extra- 
ordinary pitch of enthusiasm by her ren- 
dering of Paganini and Vieuxtemps. At 
the close of the concert Vivien was not 
only overwhelmed with flowers but was 
presented with two large dolls! Vivien’s 
father is a leading writer on a London 
morning paper. Her mother is the Italian 
poetess, Annie Vivanti, whose “Lyrica” 
with a preface by Corducci, created a new 
lyrical school of which Ada Negri is one 
of the prominent disciples. It is interest- 
ing to note that Corducci is Vivien’s god- 
father, and that a great uncle on the 
maternal side is Paul Lindau, the German 
playwright and critic. Although Vivien 
has travelled all over Europe and America 
with her parents, she has been brought up 
in an atmosphere of healthy English ideas. 
She can ride a pony, can swim, and next to 
her fox terrier and her dolls she likes fish- 
ing better than anything else in the world.” 

Mr. Dalhousie Young gave-a concert on 
Monday afternoon, May 15th, at the 
f£olian Hall, and appeared in the dual 
capacity of pianist and composer. His 
playing of Bach’s “ Siciliano,” “ Gigue” 
and later on Grieg’s Preludium was that 
of an accomplished musician, and the 
vocal part consisted entirely of Mr. 
Young’s own compositions, many of which 
were given a first hearing. Mr. Young has 
evidently the gift of melody, and he was 
happy in the choice of his interpreters, 
Messrs Gregory Hast and Campbell 
McInnes proving cultured artists as well 
as musicians of a refined style. 





On Tuesday, May 16th, there was a 
multitude of afternoon and evening con- 
certs; there was first Hubermann’s recital 
at the Queen’s Hall, which of course at- 
tracted another crowd; the programme in- 
cluded Goldmark’s Concerto, Bach’s 
Adagio and Fuga in C major, and Sara- 
sate’s “Carmen” Fantasia. Mr. Richard 
Singer played with usual brilliancy a 
“Rhapsodie Espagnol” by Liszt.—At 
the A£olian Hall, Mr. George Mackern 
gave a pianoforte recital with a Scarlatti, 
Beethoven, Schumann, Chopin and Liszt 
programme.—Miss Agnes Zimmermann 
and Herr R. von Zur-Miihlen gave a piano 
and song recital at the Bechstein Hall. 
The programme was a highly interesting 
one, including as it did Schumann's 
“Etudes Symphoniques,” the same mas- 
ter’s group of Spring Songs, pianoforte 
solos by Brahms, Rubinstein and Liszt, 
and Tchaikovsky’s group of songs. | 

Mischa Elman made another successful 
appearance on Wednesday, May 17, but 
we must ask to be allowed to return to his 
doings, as well as those of other concert- 
givers in our next issue, as we are afraid 
of being overcrowded this month with 
notices of our artists, at home as well as 


abroad. E. P. 


: ABROAD. 


Little Mischa Elman’s appearance with 
the Colonne Orchestra in the Chatelet 
Theatre, Paris, on Good Friday, was the 
occasion of another demonstration by the 
ill-mannered faction who have made “ A 
bas le piano” their watchword. All went 
well till the end of the Mendelssohn con- 
certo, in which the lad played so bril- 
liantly that the house recalled him again 
and again, but when he desired to give a 
short encore, and for that purpose a piano 
was brought on the platform, the members 
of the faction present set up a hulloballoo 
that, although he had been prepared for 
the possibility by M. Colonne, completely 
upset the lad. Seeing how frightened he 
was, M. Colonne came on to the platform, 
and putting his arm around Elman to 
soothe his feelings, endeavoured to quell 
the tumult, telling those of his audience 
who did not wish to hear the boy that he 
would feel obliged if they would kindly 
leave the hall, as he had asked no extra 
admission for having included Elman in 
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the programme; but as the boy felt the ap- 
preciation shown him so much and desired 
to give an encore, he hoped they would 
allow him to do so. The larger part of 
the audience responded to his appeal, and 
those who created the uproar having been 
forcibly ejected amid sympathetic ap- 
plause, Mischa Elman played the Nocturne 
by Chopin so beautifully that the en- 
thusiasm broke forth anew. Then when 
he had done this the overwrought boy 
could not restrain himself, but burst into 
tears, and even the sympathy expressed to 
him by the Russian Ambassador, M. Neli- 
doff, could hardly persuade him that the 
opposition was not intended for him. 


Herr Kubelik has returned to London 
after an eventful European tour, during 
which he and his wife were received by 
the Pope. 

“The Pope sent an invitation to my- 
self,” he told a correspondent, “and my 
wife to go and see him at the Vatican, 
and we were shown into his Holiness’s 
private study. He was dressed all in 
white, and | and my wife fell on our 
knees. 

“He spoke to us in Italian, and then 
blessed us. He sent two silver Easter eggs 
with rosaries in them to my children, and 
gave silver medallions to my wife and 
myself. 

“ And this photograph of himself, which 
I prize above all, see what he wrote on it 
with his own hand. This is the transla- 
tion: ‘The Apostolic Blessing from my 
inmost heart be upon my beloved and 
famous son, Johann Kubelik, and on his 
beloved wife, and on their children. 
Pius P. P. X.’ 

“His Holiness has a most beautiful 
face, and my wife was in tears when he 
gave us his blessing. 

“Yes, thank you, the twins are well. | 
can’t say that they show signs of musical 
genius at present, but they love to hear 
music, and dance to the sound. It is 
curious that they have a habit of turning 
down their thumbs just as I do to hold my 
bow.” 


Genoa (Italy) opens an international com- 
petition for compositions for the man- 
doline with guitar or pianoforte accom- 
paniment. The prizes will consist in gold, 
silver-gilt, silver and bronze medals and 








diplomas. The winning compositions 
shall be published, and their authors will 
be entitled to twenty copies. For further 
particulars apply to the “Unione Magis- 
trale Ligure,” Stradone S. Agosti—No. 29 
Genoa (Italy). 





REVIEWS. 


Improvement in tone of Violins: A few 
weeks ago I received an invitation to the Palace 
Theatre in order to witness a demonstration 
given by Mr. Marshall B. Hern of an uncompli- 
cated device, invented by him, by which the 
tone of the cheapest violins becomes sweetened 
and mellowed, while at the same time the 
volume of sound is increased. The invention, 
which has been in use for some months in the 
orchestra of the Palace Theatre, is (says ‘‘ The 
Daily News’’) a new form of tail piece attached 
to the body of the violin by means of an elbow 
continuation screwed to the end of the instru- 
ment in place of the usual fastening of catgut. 
Made of a flexible material, the Resonatone 
exercises an upward pull on the strings in place 
of the dead pull of the old form of tail piece. 
By this means the weight exercised by the 
strings on the bridge is lessened and the instru- 
ment is allowed greater freedom to respond, 
giving an effect similar to that produced by 
years of use. Practical demonstrations of the 
value of the attachment were given on various 
instruments, with first the ordinary tail piece 
attached and afterwards with the Resonatone 
on the same instrument. ‘‘On a perfectly new 
violin costing 18s. 6d., and a new ’cello costing 
25s.’’ (so says the Musical Standard) ‘‘ some 
difficult pieces were played with a result that 
the ‘wooden’ and ‘scrapy’ sounds disap- 
peared, giving place to full and rich tones. ‘To 
illustrate its value to first-class instruments, a 
violin costing £25 was first played with an 
ordinary tail piece and afterwards with the 
Resonatone attachment. In this case also the 
improvement in tone was remarkable, as well as 
the increase in the volume of sound.”’ 

I also received from Messrs, Barina Bros. 

A Violin Pneumatic Chin Rest, patented by 
a Mr. Munro, who claims in the first place that 
it is used by all eminent violinists. I should be 
glad to know, who are the violinists whom he 
classifies as ‘‘eminent.’? In these times of a 
sudden overflow of violinists, who all claim to be 
‘‘eminent,’’? such a document would indeed be 
a highly interesting and for me personally a 
very instructive document. However, I will 
briefly sum up the merits of this invention, of 
which it is said that the new rest consists of a 
wooden base on which rests, and with which is 
incorporated, a suitably shaped air cushion of 
rubber. This is kept fully inflated by means of 
a small tube with valve. It requires only occa- 
sional blowing up, as it remains firm for some 
time. It is attached to the violin by means of 
the usual metal screw-clips. 

The inventor further claims the following 
advantages of this rest, which are: 

. It prevents the irritation of the skin so 
often caused by the ordinary vulcanite type of 
pr ge wig at present in use, especially in the case 
of girls. 

2. Experience has shown that it is more com- 
fortable in playing. 
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3. It gives much greater support in holding 
the violin under the chin when playing. 

!. That it can be had of all Music Sellers ; 
and Baring Bros., Cheltenham. 


Krom Mr. J. Epwin Bonn, I received a parcel 
containing many articles, strings, contrivances, 
etc., of considerable interest to violin players 
and for which Mr. Bonn in the course of time 
has become deservedly famous. My foremost 
attention was naturally called to the Violin and 
Violoncello String Department and here I must 
give Mr. Bonn his due, for I have never had a 
better string on ‘‘ My Violin’? nor do I ever 
wish to have a better one. The disadvantage 
of his violin E strings is that they last too long 
to bring in a substantial profit into Mr. Bonn’s 
coffers, whilst the A, D and G strings are won- 
derfully true and pure in themselves as well as 
in fifths. The same may be said of his Violon- 
cello strings. They all possess a remarkable 
beauty of tone and are carefully tested and 
gauged so that they can not fail to satisfy even 
the most fastidious of players. Amateurs as 
well as professionals can not do better than 
write for full price lists and particulars; they 
will find ‘“Bonn’s Premier’’ Strings the best 
on the market ; their price may be a little higher 
than the ‘‘ordinary’’ quality of string, but 
their quality is vastly superior. I have written 
a review on Mr. Bonn’s strings some 14 years 
ago in a contemporary and the favourable 
opinion I then expressed of them, it is my 
pleasant duty to fully confirm to-day. The 
‘* Premier ’’ Solo Silk Strings are made of silks 
best suited to produce a tone so true and pure, 
that it almost, if not fully, resembles that of 
the gut string, whilst in trueness and durability 
it by far surpasses the latter. The ‘‘ Premier ’’ 
Orchestral Silk strings may be specially recom- 
mended for hard wear and will be found to last 
longer than any others in existence; another 
advantage claimed further is, that they wiil 
remain perfectly in tune while under the influ- 
ence of a warm or perspiring hand. They too 
possess a gut-like tone hitherto unknown in 
Silk strings. There is also an ordinary quality 
of gut, covered and Accribelle string included in 
the price list. ’ 

| shall be happy to discuss other items in- 
cluded in the parcel, in our next issue. 


Music vor Review. 

The marks placed after the pieces indicate the 
degree of difficulty, thus (1.) means quite ele- 
mentary; (I1.) very easy; (LII.) easy; (1V.) 
fairly easy, does not mcve out of the first posi- 
tion; (V.) moderately difficult, does not go 
higher than the third position; (VI.) also of 
moderate difficulty, and only occasionally goes 
higher than the fifth position; (VII.) difficult ; 
(VIIL.) very difficult ; (IX.) still more difficult ; 
(X.) Written for professionals only; (XI.) 
written for artists only ; (XII.) written for vir- 
tuosi Only. 

Received from Messrs.” Breirkorr AND 
HAERTEL ; 


Library of Violoncello Music: Under this 


title there are published five Adagios from cele- 
brated violoncello Concertos with pianoforte 
accompaniment, revised, fingered, edited and 
bowed for concert use by Jacques van Lier, first 
professor at the Klindworth-Scharwenka Con- 





servatcire. No, 1 from Concerto, Op. 101, by 
Jcseph Haydn (1732-1809) with additional final 
Cadenz; No. 2 from Concerto, Op. 3, by Bernh. 
Romberg (1767-1841) ; No. 3 from Concerto, Op. 
45, by Bernh. Molique (1802-1869); No. 4 from 
Concerto, Op. 5, by Frangois Servais (1807-1866) 
and Ne, 5, Adagio from Concerto, Op. 129, by 
Robert Schumann (with additional Finale) 
(1810-1856). All these movements will find 
favour with finished players as well as in the 
drawing room and home circles. (VI.-—-VII.) 


From JoserH WiLuiAMs, Lrtp.: 


Minuet and Gavotte, two pieces for violin 
and pianoforte accompaniment, Op. 87, by Hans 
Sitt. Beth are written in the celebrated 
Leipzig master’s happiest style. Without offer- 
ing any unsurmountable difficulties to the 
player, they can be made attractive in the hands 
of moderate players, thereby recommending 
themselves to the large and growing number of 
a hi possessed of average technical ability. 
(V. 


From Mr. Epwin AsHpown : 


Second Sonatina for violin and piano by 
Otto Peiniger. The Sonatina contains the 
usual three movements: Tempo giusti (G 
major), Adagietto (F major) and Rondo-Finale 
(G major) and in it the celebrated Harrow pro- 
fessor has excelled himself as regards melody 
and cleverness in writing. The sonata will be 
found an excellent teaching piece for young 
people making equal claims on the abilities or 
non-abilities of pianist and violinist alike. 
(IV.—-V.) 

Reverie for violin and piano by Frederick 
Stock in the key of C will find favour in home 
circles. (V.) 

Country Dance for violin and pianoforte by 
H. G. Partridge is written in the conventional 
key of D and will prove attractive to amateur 
performers of mcdest ability. (I1V.—V.) 

Trois Moreeauz for violin and piano, Op. 36, 
by Stepan Esipoff: No. 1, Minuet a L’antique, 
No. 2, Monologue, No. 3, Chant sans Paroles. 
This is another easy and effective set of toler- 
ably easy and short mevements. (IV.—V.) 

Chanson sans Paroles by Arno!d Sartorio, ar- 
ranged for violin and piano by J. W. Slatter, is 
another piece of about equal merit and ure in 
the schoolroom. (IV.—V.) 

Bagatelle in B flat fer violin and piano by 
Seymour Smith makes greater claims on both 
the players as regards difficulty; an excellent 
drawing room piece. (V.—VI. 

Two Pieces for violin and piano by Natalie 
Davenport: No. 1, Romance, No. 2, Valse. 
The latter has an effective middle part in 2-4 
time; therefcre it can hardly claim to be a 
valse, pure and simple; both parts are of equal 
merit and make equal claims on the performers. 
(VI.) 

Three Pieces for violin and piano by V. Armel 
O’Connor, dedicated to Herr Theo _ Klee, 
F.L.1.M.: No. 1, Chanson Normande, No. 2, 
Tendresse, No. 3, Impromptu; these are three 
little pieces which recommend themselves for 
their iamnion simplicity and ease. (II,—-III.) 
ROZIN LE BEAU. 
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LIFE OF CHOPIN, 


By FRANZ LISZT, 


“TRANSLATED IN FULL FOR THE FIRST TIME 
BY JOHN BROADHOUSE. 





WITH MEDALLION 


PORTRAIT OF CHOPIN. 





PUBLISHER'S NOTE. 


In explanation of the sentence on the title, ‘‘ translated in full for the first time” the 
Publisher desires it to be understood that he has discarded the Version previously issued by 
him by M. W. Cook, as it was only a partial translation. He has substituted the present 
one which will, for the first time, present the entire work in book form to English readers. 
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LONDON: WILLIAM REEVES, 83, CHARING CROSS ROAD, W.C. 





ICHMOND'S VIOLIN POLISH. Specially 
prepared to clean violins, without injuring the 
varnish, taking away all resin and dust from the belly, 
which stops the vibration and interferes with the tone. 
Gives the varnish a fine polish and keeps it in its 
original condition, also for the wood of the bow, the 
bridge, fingerboard and strings. Violins not in use 
should be cleaned at intervals, to preserve the varnish. 
Bottles 1/1 post free.—R. G. RicaMonpD, FounTAIN 
PLacre, ALEXANDRIA, N.B. 





Price ONE SHILLING. 


HOW TO REPAIR VIOLINS 
MUSICAL. INSTRUMENTS. 
With Diagrams. 


BY 


ALFRED F. COMMON. 
W. REEVES, 83, CHARING CROSS ROAD, W.C. 








Price TWOPENCE 
(post free, 24d.) 


TITLE AND INDEX 
VIOLIN TIMES, Vol, X. 


Case for binding, 2/-, by post 2/3. 


Now Ready. 


Orrice or ‘' THE VIOLIN TIMES," 
83, CHARING CROSS ROAD, W.C. 





ASHDOWN EDITION. 
STANDARD VIOLIN MUSIC. 


VIOLIN AND PIANO. Net, 
Vol. e 4, 
1, Lyric Album (5 pieces) ... ooo see 1 6 
2. Diehl. Six Gavottes in vee eee 1 6 
3. Burgmiiller. Three Nocturne ... soe Io 
4. Heller and Ernst. Les gages d'amitié 
Book I. (7 pieces). ... ‘as 20 
5. Heller and Ernst. Les gages d’amitié, 
Book II. (6 pieces) ... vos vee Io 
6. Ernst. Four Morceaux de salon i 1 6 
7. Kayser. Four Sonatinas, Op 58 20 
8. Lange. Six pieces ee oe doe 1 6 
g. Spohr. Grand Violin School, complete 40 
10. Baillot, Formula (Scales and Arpeggios Io 
11. Diehl. Popular pieces (Nos.1to6 ... 1 6 


12, Hollaender. Four characteristic pieces, 


Op 42. ws oe ove eee “ 
13. Spohr. Concerto Dramatique, Op. 47 
14. Molique. Six Melodies, Op. 36... see 


15. Merkel. Six Bagatelles, Op. 149 ia 
16. Papini, Six characteristic pieces on 
(To be continued.) 
EDWIN ASHDOWN. 
NEW YORK, (Limited) 
LONDON. 
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“The Violin Times" Portrait Gallery. No. 139.—JUNE, 1905. 





ROBERT TREBINI. 
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BONN’S PATENT BRIDGE 


Senor SARASATE says “I find ita 
decided improvement on the old two footed 
Bridge.” 

Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it."’ 
_ Mons.JOHANNES WOLFF says: “While 
it greatly improves the inner strings, the 
cuter strings are more clear.” 


VIOLIN 








All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect, Clear 
ringing tone, clearer pizzicato notes, notes 
‘ in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilllancy. Prospectusfree. SAMPLE VIOLIN BRIDGE 1s. 1d, 


Used at the Principal Vonservatoires on 
the Continent, 


Perfectintone. Artisticinconstruction 


PRICE LIST AND TESTIMONIALS 
POST FREE. 


Sote AGENT For GREAT BRITAIN AND 
COLONIES. 


J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS 


FOR VIOLIN, VIOLA, 'CELLO, BASS, ETC, 


The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.L., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘ E’’ will bear pulling up to ‘‘A,”’ 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets 1s. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 











Monthly Auctions of Musical Property 


y= PUTTICK AND SIMPSON beg to 
a announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





Pg ey No. 22, of Music and Musical 
Literature Ancient and Modern Second-hand, 
including many items of the String Class, free on 
application.—W. Harold & Co., 1, Clark's Buildings, 
Shaftesbury Avenue, London, W.C. 





Mr. E. Polonaski (Violivist), 


is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUNTRY 


ScHOOLS oR PrivaTE Pupits. 


Distance no object. 





Term of tuitioa may be commenced at any date. 
ExaMINATIONS.—Candidates are prepared for all 
Examinations. 


Appress C/o ‘THE VIOLIN Timgs.” 








BIOGRAPHICAL DICTIONARY OF 
FIDDLERS. 


Including Performers on the Violoncello and Double 
Bass, past and present, containing a Sketch of 
their artistic Career, together with Notes of their 
Compositions, etc. 


By MASON CLARKE. 


With 9 Portraits, post 8vo, cloth, 5s, 





W. REEVES, 83, CHARING CROS3 ROAD,W.C. 





IMPORTANT NOTICE. 


ALL COMMUNICATIONS to the Publishing 
Office, 83, Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 





TERMS OF SUBSCRIPTIONS 


For the United Kingdom, per annum 
(post free)-  - : 2s. 6d. 


For the Continent and America and 
Colonies, per annum (post free) = - 38. od. 


Publisher, Wm. Reeves, 83, Charing Cross Road, 
London, W.C. 


The Violin Times. 


JUNE, 1905. 














M. ROBERT TREBINI. 
M. ROBERT TREBINI, the violinist, who it 
will be remembered made his début at 
Bechstein Hall a week or two ago, has 
been good enough to give us some further 
interesting details concerning himself. 

In appearance M. Trebini is curiously 
like Rubinstein was at the same age, so 
much: so that Kowalski, the famous 
French pianist, a friend and contemporary 
of Rubinstein said when he met Trebini 
“T see Rubinstein at that age. The same 
forehead, the same face, you are the 
Rubinstein of the violin.” His mother is 
one of the best known and most talented 
teachers of music in Paris and it is to her 
skill and teaching that his musical talent 
owes its development. One of his‘earliest 
recollections is playing with his toys 
under the piano, while his mother prac- 
tised or gave lessons. Another thing he 
owes to her is his wonderful health. 
Unlike the majority of artists, M. Trebini 
is a sportsman. When quite young his 
mother insisted that he should learn to 
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swim and ride; and she had read that 
Mendelssohn used to ride and found it 
enabled him to compose better. M. Tre- 
bini says there is something in the motion 
which exhilarates and arouses the artistic 
temperament and gives inspiration. He is 
also a good rower, driver and_ tennis 
player. In his spare time he is fond of 
reading history and biographies and does 
a great deal of composing, in fact, before 
very long the public may become familiar 
with some of his works. 

At 11 years of age he entered the Con- 
servatoire Nationale in Paris where he 
studied for some time before going to 
Professor Sevcik, and received superior 
diplomas as violinist and conductor. 

As is well known M. Trebini played 
before the Sultan at Constantinople, who 
decorated him and also appointed him 
violinist to the Turkish Court. Before he 
played to the Sultan, he had driven with 


him, and the Grand Vizier and court — 


officials. M. Trebini’s mother who was to 
accompany him on the piano, dined in the 
Hiarem, a women’s apartments of the 
Grand Vizier. The Turkish ladies plied 
her with questions about her son, and ex- 
pressed a great wish to see and hear him 
play, in fact, one covrageous lady was 
determined to do so, but her husband 
discovered her intention and _ took 
measures to prevent it. Madame Trebini 
was asked to play by the wife of the 
Grand Vizier, on sitting down to the 
piano, she discovered to her dismay that 
it had evidently not been tuned for years, 
however, that seemed to make no differ- 
ence to them and they appeared delighted. 
As a concession to the desire of the ladies 
to hear M. Trebini’s playing, he was re- 
quested to play into numerous phono- 
graphs, and to this day the records are 
used in Yildiz Palace to wile away the 
long hours which occur in the life of the 
Turkish ladies. 

M. Trebini's great ambition was to come 
to England. He says it is the only coun- 
try except America that welcomes an 
artist, and gives him every opportunity of 
making a name. He is very fond of our 
nation and speaks English with excep- 
tional fluency. It takes a great deal of 
hard work to be a successful artist. “La 
genie n’est qu’eon longue patience” is M. 





Trebini’s motto, and he lives up to it, with 
praiseworthy perseverance. As he _ prac- 
tises he walks up and down his room, with 
restless activity, in fact, he finds a diffi- 
culty in getting a flat, because so many 
people object to his tramping and _prac- 
tising; particularly as he likes to practise 
during the evening and far into the night 
and sleeps by day. 

He is a great admirer of Napoleon and 
has read everything he can about him. 
He is the proud possessor of some inter- 
esting Napoleonic relics. In his leisure 
moments, he prowls round the old 
curiosity shops of London, seeking inter- 
esting objects to add to his collection. 
He has also a collection of sketches of the 
various places he has visited for he is 
quite a charming water colour artist; and 
has also a facile pencil for caricatures. 
Sometimes after concerts he will have 
quite a number of pencil sketches of 
fellow artists, or people in the audience 
who have caught his humorous eye. 

M. Trebini is very popular in France. 
When he appeared so successfully at the 
Trocadero in Paris, General André the 
War Minister sent an attaché round to the 
artists’ room, to ask him to come and sit 
in his box to listen to the remainder of the 
concert. He is also a great favourite in 
society and spends delightful holidays as 
guest at the Chateaux of some of the most 
well known people in Paris. In fact, it is 
a wonder that he is not spoilt. <As a 
matter of fact M. Trebimi is very modest, 
and it is quite a labour to get him to talk 
about himself. Quite by accident it came 
out that he had once saved a friend from 
drowning. He and some friends were at 
St. Cloud, and were walking by the river 
Seine when one of the party slipt and fell 
in. M. Trebini who is a strong and 
powerful swimmer leapt in just as he was 
and rescued his friend who not being able 
to swim would probably have been 
drowned before help could have been 
summoned. 

Since his appearance here he has been 
offered a tour in America, by an Agent 
who was delighted with his playing. 
However he has thought it better to 
refuse. As he says, America is overrun 


with prodigies, and he does not wish to 
pose as a prodigy. When he is older and 
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has established himself firmly in the affec- 
tions of the English then it will be 
time enought to think of going across the 
Atlantic. He l:kes London so much that 
he does not wish to leave it. He finds 
everyone so charming to him, he admires 
the English women so, and finds them as 
chic as their French sisters; being a 
Parisian he ought to know. Also being in 
England he is able to run over frequently 
and see his mother in Paris, he is so 
devoted to her and she is such an inspira- 
tion to him in his career that it would be 
a great sorrow to them both if he went so 
far away while he is still so young. She is 
so pleased that he had such a good recep- 
tion here and the numerous letters of 
congratulation he has had from musical 
people all over England, who take a keen 
interest in his career. Another reason 
why he does not wish to leave Europe is 
that he has an appointment as first violin 
~~-solo and conductor at the Casino Muni- 
cipal at Trepart in France; so we may 
look forward to hearing this talented 
young violinist perform many times yet in 
London. 





CORRESPONDENCE. 


All Copy must be written on one side of the 
paper only. The Editor does not hold himself 
responsible for opinions expressed under this 
heading. Rejected MS. cannot be returned. 


Sir,—The pathetic little story ‘‘ My Violin ”’ 
told in last issue of your paper, reminds me of 
the fact, that I too am the lucky possessor of a 
violin bearing the label of the same maker. | 
therefore take this opportunity to shake hands 
with An Old Fiddler so as to congratulate him 
on his find, for as regards the tonal qualities 
of this maker’s violins, | endorse every word 
he says, and after all is said and done, ought. it 
not to be the tone of a violin that should 
attract buyers and determine their value? As 
regards myself, I do not care about the 
looks of a violin, as long as it has the tone which 
must give me satisfaction; without it, in my 
opinion, a violin is unsaleable, for what else is a 
violin made for than to be played on and not to 
be looked at? The violin in my possession is 
labelled : 

F. W. Chanct— London 
fecit a.p. 1891. 


and like An Old Fiddler, I have made it ‘‘ My 

Violin ’’ in preference to an Amati and a Guar- 

nerius (guaranteed genuine) of which, too, 1’ am 
the happy possessor. — 

Hoping you will kindly accord me space in 

your interesting little paper, L remain, Sir, 

Yours faithfully, 
Anti-Humbvua. 





THE VIOLIN TIMES. gi 


SOME FAMOUS VIOLINISTS. 
STORY OF BAPTISTE LULLI. 
(Continued from page 70.) 


“ That was what the cook said,” replied the 


- child with an abashed look; but the booby 


had no ears, no soul for music ; and after my 
finest pieces and most harmonious airs, he 
always declared that he never heard anything 
but the clinking of stewpans. But that is 
not all: one fine day—it was yesterday morn- 
ing—he actually told me I bulged them. I 
was so indignant at the aspersion, that I 
called him Midas. ‘ And who is Midas?” 
said he to me. ‘*A King who did not like 
music, and who was given the ears of an ass,” 
answered I; “and after this I found I had 
nothing for it than to run away. He wanted 
to cut off my hands with his big knife.” 

“T can very well understand all that,” 
said Mademoiselle, “‘but I do understand 
why the Duke of Guise brought you from 
Italy.” 

‘‘Oh that is too long a story to tell now, 
for I am very cold and sleepy.” 

“And hungry too, perhaps?” added 
Mademoiselle, remarking the weakness of the 
little Florentine, and the tones of his voice, 
which were sensibly lower and fainter. 

‘‘T have eaten nothing to-day,” said he in 
a quiet tone of one to whom suffering had 
become habitual. 

‘“‘ My poor child,” said the princess; then 
turning to her footman, she said, “ Take 
this childto the palace, give him hissupperand 
a bed, and to-morrow let him be dressed and 
brought to me at the breakfast hour. Go, 
my little one, follow this man,” continued 
Mademoiselle, smiling sweetly on the little 
Florentine. 

The next day, however, a treaty of marriage 
between Philip 1V, King of Spain, now a 
widower, and Mademoiselle de Montpensier, 
having been brought on the carpet by the 
prime-minister, Mazarin, the little prodege of 
the preceding evening was totally forgotten. 
Leaving him, therefore, down stairs among 
the errand-boys and other subordinate mem- 
bers of the housshold, we enter the splendid 
drawing-room of the duchess, where one 
evening, numerous lords and ladies were 
assembled. 

“ At what hour, Monsieur Bautru, did you 
say little Michael was to arrive?” asked 
Mademoiselle. 

“When I saw him this morning, madame; 
he promised to be here at six o'clock,” 
answered Bautru. 

“Tt is now seven,” replied she, quickly. 
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*« Pray, who is this little Michael ”? asked 
the Duke of Guise, approaching ; since my 
return from Italy, I have heard of nothing 
else.”’ 

‘‘Have you heard him sing, my lord?” 
asked one of the company. 

‘‘No, indeed,” said the duke, but I 
imagine—”’ 

‘You cannot imagine anything about it, 
Duke,” interrupted Mademoiselle; ‘those who 
have not heard Michael Lambert have heard 
nothing. As for me, I shall be inconsolable 
if he does not come this evening.” 

‘* He will scarcely fail to avail himself of 
the honour your highness has done him,” 
said the Duke of Guise. 

“J see you do not know him, my lord,” 
said Mademoiselle. ‘If on his way hither, 
he saw a tavern, and any one at the door in- 
vited him to go in, he would forget not only 
me and my invitation, but even the King and 
his eminence the cardinal, and everything 
else.” 

‘* This little Michael is a profligate then ?” 
observed the duke. 

“ No, I believe not, only an original—a 
very heedless man.”’ 

** But whois he, and to what family does 
he belong ?” 

** Here he is, here he is !” cried a young 
lord, who, to make himself agreeable to 
Mademoiselle, had not left the window until 
he espied the singer. 

‘*Make haste; and while he pays his 
porters, and arranges his dress, tell us who 
he is, Monsieur de Bautru; for, except that 
he sings delightfully, I know nothing about 
him.” 

All the company gathered around Monsieur 
de Bautru, who thus began: “ The story told 
of him, madame,” said he, addressing himself 
particularly tothe Princess, “ isthis. Mi¢hael 


Lambert was born at Vironne, in Poitiers, in 


1610, | believe. His mother, a poor. woman, 
one of the people, had such a passion for 
music that she scarcely ever stirred from a 
church where some nuns used to sing to the 
organ. This circumstance had probably an 
influence on the temperament of the child, for, 
before he was ten years of age, he actually 
began to sing in the choir, and his voice and 
style of singing were so wonderful, that it 
became quite famous in the country, and 
people flocked from a great distance to hear.”’ 

At this moment a slight noise in the ante- 
chamber appearing to announce the approach 
of him who was the subject of conversation, 
Monsieur de Bautru was silent, but no one 
appearing, and being requested by Made- 
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moiselle to resume his recital, he went on: 
Thonliniez, leader of the choir at the roya 
chapel, hearing him sing by accident, was so 
charmed that he proposed to him to become 
one of the choir. The child accepted the 
offer, and made his début in Paris. Your 
highness may have heard of Niert, formerly 
a servant of Monsieur de Cregniers, the 
ambassador, who followed his lord to Rome, 
and took up in Italy a new style of singing 
which soon became the fashion in the Court 
of Louis XI{I; this Niert offered to give 
lessons to little Michael, who has profited by 
them, as your highness will have the pleasure 
of judging immediately.” 

Monsieur Bautru was again interrupted by 
an unusual bustle in the palace, which seemed 
to herald some very important personage. 

‘¢ Michael Lambert could not have arrived 
when you spoke. You must have been mis- 
taken, Monsieur de Benserade,” said Made- 
moiselle, addressing the young nobleman, who 
with a bow replied, “ I can assure your high- 
ness that it certainly was he.” 

‘*‘ What can he, then, be doing amongst the 
servants ?”’ said she. 

‘¢ From what I know of his character,’’ said 
Monsieur de Bautru, “he is just the man to 
be drinking with them, and singing for them. 
He pretends that the people only can applaud 
properly without being afraid of deranging 
their dress or losing caste.” 

At this moment certain extraordinary 
sounds burst from the apartments inhabited 
by the domestics. 

‘© What a dreadful noise below: do but 
listen, my lords!’ said Mademoiselle. ‘ It 
appears to me to be chimes,” said the Duke 
of Guise, now roused to listen attentively. 
“Tt isa regular crash” said another. An 
angry voice was now distinctly heard crying, 
‘“« My stew- pans, you rascal, my stew-pans!” 

« By my word, this is odd indeed,” said the 
Duke of Guise, advancing towards the door 
which opened on the grand staircase. ‘I 
brought with me from Florence a child whom 
my cook was obliged to turn away, because 
he could never find a stew-pan in its place. 
He made a deafening orchestra of my kitchen 
range.” 

*«* And the very child I found one night in the 
street, and brought home with me; but I had 
forgotten him,”’ said Mademoiselle, also rising 
and advancing towards the grand staircase. 

(To be coucluded in our next issue.) 





Mr. Lionel Tertis has joined the Kruse 
Quartet as viola player in the place of 
Mr. Alfred Hobday. 
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AN OPTICAL STUDY IN READING MUSIC. 








By RICHARD ILIFFE. 
Part IV. 
(Continued from page 77.) 
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Diagram to illustrate the balance of Forces for the execution in Musical phrasing. 


Analogical to Musical Phrasing. 


A coop example of the transformation of Kinetic 
energy into potential energy, and vice versa, is 
seen in the pendulum. When at the limits 
of its swing, the pendulum is for an instant 
at rest, and all the energy of the oscillation 
is potential. When passing through its posi- 
tion of equilibrium, since gravity can do no more 
work upon it without changing its fixed point 
of support, all the energy of oscillation is 
Kinetic and partly potential. 

Thus, before the right force can be applied, 
the visual perception must be clear to the 
symmetrical forms; also when anything is 
repeated for practice the mind must always 
be placed to the symmetry before bringing up 
force of action again. 

Kinetic energy is possessed by a system of 
two oy move bodies in virtue of the relative 
motion of its parts. Since our conception of 
velocity is essentially relative, and we know 
nothing about absolute velocities in space, it 
is plain that any property possessed by it only 
in relation to those bodies with respect to 
which it is moving, and thus a single rigid 
body can never be said to possess Kinetic 
energy in virtue of the motion ofits centre mass. 


When the stresses acting between the parts 

_ of a system depends only on the relative posi- 
tions of those parts, the sum of the Kinetic 
energy and potential energy of the system is 
always the same, provided the system be not 
acted upon by anything without it. Such a 
system is called cons. rvative, and is well illus- 
trated by the swinging pendulum above 
referred to. But there are some stresses, the 
direction of whose action depends on that of 
the relative motion of the visual bodies between 
which they appear to act, while there are 
others whose magnitude also depends on the 
relative velocities of the bodies. When work 
is done against these forces no equivalent of 
potential energy is produced, at least in the 

' form in which we have been accustomed to 
recognise it, for if the motion of the system 
be reversed the forces will be also reversed 
and will oppose the motion. It was long 
believed that work done against such forces 
was lost, and it was not till the present century 
that the energy thus transformed was traced, 
and the principle of conservation of energy 
established on a sound physical basis. 


(To be Continued ) 
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94 
OBSERVATIONS. 


THE Sunday Times thus writes on the 
absurdity of applause: “After every 
piece they beat loudly with their hands, 
producing a loud noise: but I thought 
that noise was rather a _ bitter con- 
trast to the beautiful music which pre- 
ceded it.” So runs the comment of a 
Chinese observer at a recent concert in 
Canton, and there is suggestions init. We 
are accustomed to place a low estimate 
on the musical intelligence of the Far 
Orient, with its scant regard for form and 
outline and its predilection for instru- 
ments of percussion; but at any rate the 
Chinese have always drawn a distinction 
between sound and mere noise, and the 
applause with which Western audiences 
reward any grateful performances must 
seem to them strangely illogical and ab- 
surd. In good sooth it is little credit to 
our boasted culture and civilisation that 
the only medium we have for displaying 
our appreciation of beautiful: sound and 
approbation of fine artistry is a loud and 
continued din of clapping and stamping 
and shouting-—the same primitive compli- 
ment that the mob pays to ‘the first past 
the post’ or to the heroes of the football 
field. Must there not be a kink in our 
musical intelligence when we make haste 
to drown the echoes of rich and varied 
harmony with an outburst of the ugliest 
noise at our command? We don’t show 
our appreciation of beautiful pictures and 
statues by pelting them with mud, and 


_ why should we honour good music ‘by a 


discordant hullabaloo? The great mis- 
chief of such an illogical recognition of 
art is that it practically leaves the verdict 
to the irrepressible person with the thickest 
boots and the most spatulate hands, who, 
with the impartiality of ignorance, awards 
an equal meed to the deserving and un- 
deserving. Of course, the question will 
be. What other and artistic form can ap- 
preciation take? Undoubtedly the high- 
est form would be complete silence, but 
that is a counsel of impracticable perfec- 
tion, because an audible expression of the 
emotional enthusiasm he has created does 
stimulate the artist, and it would be almost 
impossible to differentiate the tribute of 
silence from the apathy of indifference. 
Still, it should not tax the wit of a cul- 
tured generation to make some improve- 
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ment on our barbaric manifestations of 
appreciation.” 
* * * 

According to the Daily Chronicle: A 
Stradivarius violin has been discovered at 
New Shildon, Durham, under peculiar 
conditions. For over a century the in- 
strument has been in the possession of the 
family of Mr. W. Bellwood, and has been 
looked upon as_ practically worthless. 
For years it has lain stored away in attics 
and lumber-rooms, and has been used as 
a toy in the nursery. Recently a boy be- 
gan to take lessons on the violin, and his 
teacher drew attention to its remarkable 
qualities. An expert who was consulted 
declared it to be a Strad. We give this 
story for what it is worth! Who was 
the master and who was the expert? All 
depends on these two names! 
SUL SOL. 





MISCHA ELMAN. 

THANKS to a change of management, now 

in the hands of Mr. Daniel Mayer, I was 

at last given an opportunity to hear my 

countryman, Mischa Elman, who gave his 

first violin recital,—let us at once call it 

his début—on Wednesday, May 17th, at 

the Queen’s Hall before a large and bril- 

liant audience. People say: “See Naples 

and die,” I say: “Hear Elman play the 
violin and die!” and this is not saying 
too much! Iam now nearing my sixtieth 

year; in the course of my career I have 
heard all the great violinists of my time, 
from Francois Prume, Ole Bull, Joachim, 
and innumerable other stars and satellites 
down to the merest village scraper, such as 
the beautiful Tom the fiddler of Rhonda- 
valley fame,—yet I must frankly ad- 
mit that I stood in this case perfectly 
baffled, for such playing I have never 
heard, nor will anyone hear again who 
does not make haste and hear that boy,— 
for he is but a boy, said to be twelve years 
old,—and I do not give him a year more! 
Nothing can possibly surpass the ease with 
which he tackled such items as Lalo’s 
“Symphonie Espagnole,” “Faust” Fan- 
tasia by Wieniawski and the “Rondo 
des Lutins” by Bazzini. This was no 
longer the performance of a prodigy, oh 
no! it was the playing of a finished artist, 
well worthy of being ranked amongst the 
front row of the many violin virtuosi who 
are now absorbing the attention of the 
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musical world of London. I am glad 
that a second recital is announced for 
Friday, May 26th, at Queen’s Hall at 3 
p.m. It only remains now for me to ac- 
knowledge the valuable services rendered 
by Mr. Charlton Keith, who acted as ac- 
companist and soloist; his playing was 
distinguished by great tact and still more 
laudable artistic restraint. BE. P. 





SALE oF Viot1ns.—Messrs. Puttick and Simp- 
son sold on Wednesday, May 17th, at 47, 
Leicester square, a ccllection of violins, violas, 
violoncellos, and antique instruments from 
various scurces. The principal lot was a violin 
by Antonio Stradivari, dated 1723, of broad pat- 
tern with red varnisb, and in excellent condition ; 
this instrument was purchased by the late Mr. 
Wiliam Webster, of Wyberton-house, Black- 
heath, from Messrs. Hart in the year 1865, and 
was choren by the late Mr, J. T. Carrodus, who 
was a personal friend of Mr. Webster's, in 
preference to Viotti’s “ Jupiter,” which was sub- 
mitted at the same time, Mr. Carrodus advising 
Mr. Webster that the above violin was the 
better example; it now realized £750 (G. Myers). 
The sale also included the violin by Landulphus, 
labelled Joseph Guarnerius—£76 (Hill and 
Sons); a violoncello by Andreas Guarnerius, 1657 
—£50 (Streintz); a violin by Petrus Guarnerius, 
of Mantua—£96 (G. A. Chanot); one by Nicolas 
Amati, grand pattern—£98 (Newrick); one by 
Camillo Camill:, of Mantua, labelled Guarnerius 
—£54 (King); a violoncello by Ferdinandus 
Gagliano, filius Nicolai, fecit Neap. 1781—£95 
(Cardon); a violin by Francesco Ruggeri, of 
Cremona, dated 1686—£120 (Waterhouse); and 
cne by Ferdinando Gagliano, of Naples, 1769— 
£69 (Meier). The day’s total amounted to 
£2,894 15S. 


HOW TO PLAY FROM SCORE. 


Treatise on Accompaniment from Score 
on the Organ or Pianoforte. 
By F. J. FETIS, 
Translated by A, WHITTINGHAM 
With 40 pages of Musical Examples. 
Cloth, 3s. 6d. 


W. REEVES, 88, CHARING CROSS ROAD, W.C. 


SKETCHES OF GREAT VIOLINISTS 
AND GREAT PIANISTS. 


Biograpbical and Anecdotal, 
With Account of the Violin and Early Violinist, 


(Viotti, Spohr, Paganini, De Beriot, Ole Bull, Clementi, 
Moscheles, Schumann (Robert and Clara), 
Chopin, Thalberg, Gottschalk, Liszt). 


By G. T, FERRIS. 
Bevelled cloth, gi't edges, 2nd Edition. 








Price 4s. 6d. 


W. REEVES, 83, CHARING CROSS ROAD, W,C. 
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The only remedy for Whistling Strings 
‘ INFALLIBLE 


AnD 
a 


RESIN OIL. 


Taape 


TESTIMONIALS 





9, Northwick Terrace, Maida Vale, London, W. 
? _ December 18th, 1880. 
Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for Strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard and eminently 
fitted for orchestral playing. : 
Believe me, dear Sir, yours rat tru 
( 


R. R. Suienps. LUDW “a1 RAUS, 





9, Northwick Terrace, Maida Vale. London. W. 
: at Decemt Sth, 5 
Dear Sir,—The qualities of ycur Resin are = ct Pager all 
and disc, eetly rubbed in it answers all the desiderata answering 
the s‘rings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
R. R. SHIELDs. LUDWIG STRAUS, 


St. Paul's Road, Camden Square. N.W. 
: ; 2 December 16th, 1880. 
Dear Sir,—1 have tried the resin and find it exceedingly good 
Yours truly, e 
J.T. CARRODUS., 


4, Disraeli Road, Putney, 8. W. 
January Ist, 1839, 
Dear Sir,—Through pressure of business, I have not hadyt 
opportunity of thanking you for the Resin and Oil you sent me 
The Resin is certainly by far the best I ever tried. The firsttime 
1 tried the Oil it did not answer, as I think I overdried the strings. 
However, the second time it was a complete success. Ishall be 
glad to know how, and what price both articles can be obtained 
and if my testimonial is any use to you I give it most willingly. 
Yours very truly, 
CARL SCHNEIDER. 


Widmore House, Bartholomew Road, London, N.W. 
3 a al March 26th, 1893. 

Dear Sir,—Itis with great pleasure that I write these few \ines 
to you to say, alter having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them. 1 am aiso pleased to say my pupils 
use both, and find them a great advantage, 

Faithfully yours, 
F, A. EARNSHAW, 
Professor at—Portman Academy, Baker Street ; Metropolitan 
College; Philharmonic Society ; Richter, Hen- 
schel, Barnby, and all Festival Concerts. 


R. R. SurELps. 


R. R. Sweeps. 


31, St. Michael's Mount, Brighton. 

May 5, 1993. 
Sir,—For about nine months I have constantly use shaattte 
FALLIBLE '’ Oi for my Violoncello Stiings, I cannot speak toc 
highly of it; it is far superior to any other Oil that 1 have tried 
including that obtained from Italy. I find the tone of the strings 
improved by using it, and is tort: ly! more easily after it is ap- 
plied. lhaverecommended it to many friends, both pro ‘essional 

and amateur, and they quite agree with me as to its efficacy. 

I am, yours faithfully and obliged, 
FRANK D ALQUEN, 


$1, St. Michael's Place, Brighton 
May Sth, 1893. 
Dear Sir,—I beg to thank you for the Oil just suesivah, andl 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. Ishoulé be doinganinjustice if! did nos 
recommend it to my friends, as Ihave found it so useful myself, 
lam, yours faithfully. 
Mr. Surenns, FRANK D'ALQUEN. 
I have found no other Oil answer the same purpose, and I 
had tried manvkinds before, including Rangoon, Petroleum 
&c, I chanced to see my friend Straus’s Testimonial. 


Mr. Suteips, 


Scld by all respectable dealers in the United Kingdom, Price €d 
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; “GOMPO” . 

= REGISTERED = 

a TO PREVENT ” 
PEGS SLIPPING 








Sold by all respectable dealers in the United Kingdom, Price 6d+ 
CLARENCE Hovsr, HARROGATE, 
December 22nd, 1898. 
Dear Sir,—I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excellent. 
Yours truly, 


R. R. SHikps. HEINRICH DITTMAR, 


NOTE ADDITIONS TO 
POPULAR & COPYRIGHT MUSIC. 


(Postage 4d. each.) ISSUED BY (Pestage 4d. each.) 


”. WILLIAM REEVES, 0”. 
83, CHARING CROSS ROAD W.C. 
VIOLIN AND PIANO. 
Series of 12 Pieces Arranged by A. Mullen 
134. Alla Marcia Re Beazley 
256. CampbellsareComing 317. Ben Bolt 





257. British Grenadiers 312. Low Back'd Car 

258. Lifeonthe Ocean Wave 313 Sprig of Shillelagh 

259. Hearts of Oak 314. March from Norma 

260. Ivy Green 315. March,GuillaumTell 

261. Red, White and Blue 316. Lass O' Gowrie 

149. Reflections ane ees w. Beazley 

284. Reverie in E minor W. Vinnicombe 
VIOLIN. 

170. March St. Olave . FF. James 


MANDOLINE AND PIANO. 
974. Alice where art Thou? ... 
107. Belle of Chicago March J. P. Sousa 


106. Blue Danube Waltz... Strauss 
116. Cadet, Two Step (arr.) Alard 
108. Coreoran Cadets March J. P. Sousa 
272. Donau Wellen Waltz ... Tranorie: 
139. Esmeralda (arr. by)... S. Osborne 
114. Faust Waltz and Flower 
Song ... ack .. Gounod 
157. God bless Prince © of 
Wales, = (arr. by) WS. Osborne \ 


332. Grenadier Guards March F. Burns 
277: Hiawatha Popular Calk 


Wali ae ... Neil Moret. 
901. High School Cadets 

March ane aan de Ee OUSA 
367. Kathleen Mavourneen Crouch 
330. Killarney, arranged by N. Osborne 


199. Liberty Bell March . d& P. Sousa 
100. Manhattan Beach March J. P. Sousa 


327. Marche aux Flambeaux NS. Clark 
111. March Past of the 
National Fencibles J. P. Sousa 


110. March Past of the Rifle 
Regiment 


321. Minnehaha Cake Walk . 


J. P. Sousa 
SN. Osborne 


339. Nazareth, arranged by S. Osborne 
255. Oceana Schottische W. UW. Sterens 
279. Over the Waves... ... Rosts 
109. Our Flirtation March... Sousa 
356. Salome (Intermezzo)... Loraine 
325. Santiago Waltz .. Corbin 
112. Semper Fidelis March... Sousa 
340. Stephanie Gavotte, arr. NS. Osborne 
323. Very Sweet Waltz .. Lf. Bonheur 
341. Village Blacksmith, ar- 

ranged by NS. Osborne 


368. Washington Post March Sousa 


| JUST PUBLISHED. 








Cr. 8vo. cloth, 5a. 





“mMastersinaers.” 


APPRECIATIONS OF MUSIC AND MUSICIANS 
WITH 


ESSAY ON ECTOR BERLIOZ, 


BY 


FILSON YOUNG. 


‘* The longest essay is the concluding one on Berlioz 
in which the author seems to us to have expressed in 
the fewest possible words what it is that renders the 
music of that wayward genius so unsatisfyirg... . . 
In Mr. Filson Young we have not only a critic of keen 
and sympathetic insight, but a writer of rare distinc- 
tion and ability. One can only admire the 
modesty that persuades Mr. Young that he is not 
prepared to criticise the composers of whom he writes, 
for we think not only is he sufficiently prepared, but 
that he is pre-eminently qualified for such a task.''— 
Daily Chronicle. 

‘*The chapter on Charles Hallé is written with 
sympathy and knowledge."'— Echo, Feb. 14th, 1902. 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 





TO COMPOSERS, ORGANISTS, CHOIRMASTERS, 
BANDMASTERS AND TEACHERS, &c. 





MANUSCRIPT MUSIC PAPER. 


a. 12 Staves, roy. 8vo, 10 by 6}, ruled plain in quires, 
120 sheets, the lot 2/6. 

This is pre-eminently the Musical Students’ Paper, as it is 
light, portable, smooth and easy to write upon; each sheet, too 
will hold a large quantity of matter. There is no paper bette 
suited for Exercises on Counterpoint and Harmony. 

b. 12 Staves, oblong folio, 14 by 10, ruled in groups 
of 3 staves for Organ Music, 5 quires, 120 sheets, 
the lot 5/- 

The paper is of the same size as ordinary oblong folio, Or ¢ 
Music, ¢.g., English Organ Music, Best’s Arrangements, € tc, 

c. 12 Staves, folio music size, 10 by 14, 5 quires, 1 <c 
sheets, the lot 5/- 

Exactly the same in size as ordinary folio printed music so 
that upon it Songs or Organ Pieces may be written just as they 
are to be printed. It is a very useful paper, as Manuscrip i 
music written on it can be bound with Printed Mus 
d. 12 Staves, quarto size, 11 by 9}, 5 quires, 120 

sheets, the lot 3/6. 


e. 12 Staves, oblong quarto, 94 by 113, 5 quire ,1 
sheets, the lot 3/6. 
ft. 24 Staves, folio music size, 10 by 14, 5 quires, 120 
sheets, the lot 5J- 
g. 12 Staves, folio music size, ruled even, 10 by 14, 
5 quires, 120 sheets, the lot 5/- 
. 14 Staves, quarto size, 11? by 9}15 quires, 20 
sheets the lot 3/6, 


Carriage Paid. 


Lonpon: 
W. REEVES, 83, CHARING CROSS ROAD,W.C. 
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m ce ON SALE BY 


WILLIAM REEVES, 83, CHARING CROSS ROAD, LONDON W.C. 


Half " Sworn s) of Music in England, by Dr. F. Husrrer, 8vo, cloth, 3s. 6d. 
pub. 8s. 6d, 

Twelve Lessons on Breathing and Breath Control, for Singers, Speakers, and 
Teachers, by Georcr E. Tuorp, cr. 8vo, lp cloth, 1s. 

These Lessons are s@ written (at yon can, by studying them, master the fundamental! principles employed in 
the use of the Voice Without a Master. 

Twenty Lessons on the Development of the Voice, for Singers, Speakers,and 
“Teachers, by Gzorce E. Tuorp, cr. 8vo, limp cloth, 1s 

This Series of Lessons ie intended to give Singers, Teachers, Orators, Elocutionists and Clergymen a Practical 

Kuowledge of How to Strengthen and Develop the Voice’ 

Dictionary of Musicians, from the Earliest Period to the Present, er, 8vo, sewed, xs. 

A Treatise on the Structure and Preservation of the Violin and all other 
Bow-Instruments, together with an account of the most Celebrated Makers and of 
the genuine characteristics of their Instruments, by J. A. Orro, translated with Addi- 
tions and Illustrations, by Jonn Bisuor, 4th Edition, post 8vo, cloth, 3s. 

Mozart’s Don Giovanni, a Commentary, by Cuszies Gounop, translated by WinpzveR 
Crark and J, I, Hurcrinson, cr. 8vo, cloth, 3s. 6d. ; 

The Art of Modt 4 Being a Series of Papers on Modulating at the Pianotorte, with 

_ Sixty-two Masical Examples, by Henry C. Banister, er. 8vo, cloth, 28. . 

Sketches of Great Violinists and Great Pianists, Bieycaphical and Anecdotal, with 
Account of the Violin and Early Violinists (Viotti, Spot, Paganini, De Beriot, Ole 
Bull, Clementi, Moseheles, Schumann (Robert and Clara), Chopin, Thalberg, Gott. 
schalk, Liszt), by G..T, Frrris, bevelled cloth, gilt edges, 2nd edition, 4s: 6d. . 

Greater Works of Chopin (Polonaises, Mazurkas, Nocturnes, etc.) and how veg, torent 
be played, by ]. KxeczyNgui, translated by Miss N. Janorue, and edited by Surner- 
LaND Epwarps, with Portrait, Facsimile, etc., cr. 8vo, cloth, 5s. |. 

Music and Musicians, Essays and Criticisms, by Ropert ScnuMANN, translated, edited, 
and annotated by F. R. Ritrrk, Portrait of Robert Schumann, photographed from a 
Crayon by Bendemavn, First Series, thick cr. 8vo, 2loth, 8s. 6d. Fourth Edition. ~ 

Ditto, Second Series, thick cr, 8vo, cloth, 10s. 6d. - Second Edition. i 

Wagner—Beethoven, by Ricuarp Wacner, with a Supplement from the Philosophical. 
Works of Arthur Schopenhauer, translated by E. DannrevTHER, second edition, or. 
8vo cloth, 6s. 5 ‘ a a 

Wagner as I Knew Him, by Ferpinann Pragcer, 38. 5d. (pub. 78. 6d.) 
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Second Bdition. dust‘ Published. Crown 8yvo, cloth, 2. 64 


Cr: tro. bevelled cloth, 5/- INFORMATION 
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ON CON D U CTI NG : Pavers, OWNERS, Dgatnas AND Makers OF 
A Treatise on Stylo im the ; BOW-INSTRUMENTS, f 
Eavooution of Olassioal Music ALSO FOR STRING MANUFACTURERS, 


Taken fron: Personal Experience, Studies & Observations 
cs er <p se With Dust ations of 2 Staines and.a Guarierias Violin, ete, 


Rie TRanslatep sy i vad : Es" 
BDWARD DANNREUTHER, 14 wie Be een 
W. REEY28,83, CHARING CROSS ROAD W 
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W. REEVES, 83, CHARING CROSS ROAD w.c. 
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\ DVERTISEMENTS, THE VIOLIN TIMES. Jons, 1905. 


TH BE 


London Institute or Musie 


For the further Development and Encouragement 
of Violinists, Pianists and Vocalists, 


~ ee ee ere ne Ae ee 


Mr. FE. Polooaski on tour for examinations in South Wales 
from APRIL ard to APRIL 19th (Dates now booking). 


For vacant dates address 


THE HON, SECRETARY, LONDON INSTITUTE OF MUSIC, 
2, SPENCER MANSIONS, QUEEN’S CLUB GARDENS, W. 


Iniending Candidates please write for vacant dates and Syllabus. 


Represeniaiives wanted. 


VIOLIN 


SCALES AND. ARPEGGI 


For Candidates* preparing for ail Examinations in con- 





nection with above and The College of Vidlinists, Lid., ete. 





Price FOUR SHILLINGS. 


CARY & CO., ) 
231, OXFORD STREEU, W. 
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